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This group was set up as a pilot, but the data has been used in the study. The discussion took place at P1’s house. Tea and cake were provided.

	
	HS
	Really good. Right. OK. So, I’m going to show you three clips as I said, and we’ll stop after each one, and we’ll have a chat about each one. Do tell me if you can’t see because I’m not quite sure if this is as clear as it could be.

Excerpt from The Repair Shop Series 4 Episode 1

	00:00:34 
	The Repair Shop (TRS)
	Suzie I’m liking what I see

	00:00:35 
	The Repair Shop Voiceover (TRS VO)
	Say utilising expertise passed down the generations.

	00:00:41 
	TRS 
	I’m going to teach you how to.

	00:00:42
	TRS VO  
	transforming priceless pieces of family history.

	00:00:47
	Albert Thompson
	Ohh my goodness me.

	00:00:48
	TRS VO
	The Repair Shop team will resurrect the items, the memories and the stories behind them.

	00:00:54
	Speaker 9
	I’m gonna have to hug you.

	00:00:57
	TRS Pre title
	Ohh look at …

	00:00:58
	TRS Pre title
	… that ohh thank you so much

	00:00:59
	TRS Pre title
	You you can’t see it because it tears …

	00:01:02
	TRS Pre title
	… in my eyes.

	00:01:04 
	TRS Pre title
	This is a very emotional job to do, but incredibly worthwhile.

	00:01:29 
	TRS VO
	In The Repair Shop today.

	00:01:31 
	Mark Stuckey TRS
	It’s like a whodunnit, And I’m gonna find the culprit, the smoking.

	00:01:36 
	TRS VO
	Amanda and Julie grappled with a giant while Steve comes to the rescue of the rather special clock, and in the nick of time.

	00:01:38 
	TRS
	This is probably the biggest bear that we’ve ever worked on.

	00:01:47 
	Steve Fletcher TRS
	it is as bad as I thought.

	00:01:49 
	Steve Fletcher
	It was at. Any point this could have given way. And it would have been catastrophic.

	00:01:59 
	TRS VO
	But first into The Repair Shop today, widower Albert Thompson and his daughter, Lynn. He’s hoping the team can help restore a beloved item that holds dear memories …

	00:02:09 
	TRS VO
	… for him.

	00:02:10
	Jay Blades TRS
	You must be Lynn.

	00:02:11
	Lynn
	I am yes. Hello. Yes.

	00:02:12
	Jay Blades
	How would you doin’ Albert? Ohh you’re alright.

	00:02:14
	Albert Thompson
	A bit out of breath.

	00:02:18 
	Jay Blades
	Well, take a seat. You’re more than welcome. What have you got here?

	00:02:20 
	Albert Thompson
	A dilapidated radio, an old GEC.

	00:02:25 
	Jay Blades
	Yeah, Mark, if you don’t mind joining me.

	00:02:27 
	Mark Stuckey
	Yes, of course.

	00:02:28 
	Albert Thompson
	It’s got quite a bit of history to it.

	00:02:30 
	Jay Blades
	Well Mark’s our expert on radio. Hello.

	00:02:32 
	Mark Stuckey
	Mark. Pleasure to meet you both.

	00:02:35 
	Jay Blades
	You mentioned it’s got quite a bit of history. Tell me about it then Albert.

	00:02:38 
	Albert Thompson
	Well, me and the wife, Eileen, first started courting. We’ve been courting about a year and then while I was downtown, we saw these. I think it was in Booths, they used to sell all sorts. At that time there. And it was up there, and it was two pound fifty me and the wife clubbed together and, and, we bought it and we used take it all over with us, you know, like your car and get out of car go off beach when once we got on the beach and this were going. Everybody started to come towards us …

	00:03:12 
	Jay Blades
	So, this radio has been like the life of the party for a lot of people and also the family.

	00:03:18 
	Lynn
	Used to go on holiday with us as well. It’s had a good life.

	00:03:19 
	Albert
	Yeah,

	00:03:20 
	Jay Blades.
	It’s had a good life, it’s had a brilliant life.

	00:03:23 
	Albert Thompson
	… and it’s lasted for years and years. And in 19, I think it were 1985 it just stopped. And we’ve got. I couldn’t get it to go. And a nephew of mine fiddled about with electrics and that and he got it going. Those on there, my nephew, they’re off of toothbrushes. They are. Those are 3 toothbrushes and, and, that’s, that’s what he did to get it going apart from that it’s, it’s right, I mean that’s, that’s the original on there. Right.

	00:03:57 
	Mark Stuckey
	You can tell the amount of use the fact the handles always the first things to go.

	00:04:01 
	Albert Thompson
	Yeah, I … I don’t have it in the greenhouse. And then like, two years ago, it stopped, and it was 2 years to the day when [unintelligible] passed away. She were an absolute ace. And, er I really do miss her, and it’s never gone since. Yeah.	Comment by Polly Harte: Could this be <mum>?	Comment by Hillary Stevens: It wouldn’t make sense in the context. Leave out? …?	Comment by Polly Harte: I’ve resolved this - square brackets and unintelligible

	00:04:22 
	Mark Stuckey 
	So, it’s very precious to you isn’t it?

	
	Albert Thompson
	I just wondered if you can do anything with it and get it … get it repaired so that …

	00:04:35 
	Jay Blades
	We’ll get this sorted for you, how about that? Thank you for bringing this in alright.

	00:04:39 
	Albert Thompson
	Yeah. Means so much to me and my family.

	00:04:42 
	Jay Blades
	Yeah, of course I would.

	00:04:43 
	Albert Thompson
	Yeah, you will look at you will look after it won’t you?

	00:04:45 
	Albert/Lynn  
	Thank you. Bye.

	00:04:48 
	Jay Blades
	Take care now. Bye.

	00:04:52 
	Albert Thompson
	The radio to me, it means a lot. It was 1950s when we bought it. So yeah, it’s been with us a long, long time.

	00:05:04 
	P3 
	OK. Did you bring these tissues?

	
	P1 
	What’s the toothbrushes? Ohh, I see.

	
	P3 
	The knobs.

	00:05:17 
	HS
	What do you think was most noticeable about the clip?

	00:05:21 
	P1
	I must admit, when I watch programmes like this somewhere maybe not so much the content, but like how the camera is placed so, umm, into the technical production of it rather than the content, and then after a time, because then it can’t counterbalances and think ‘are we being manipulated here?’ and OK, so the camera’s here and they must have moved it around there and … so I am cynical.

	00:05:52 
	HS
	So what? So go on then. Explain your cynicism.

	00:05:58
	P1
	Well, the kind of, the emotion of the bloke, who obviously is genuine and authentic and sincere and everything, but then in the, this is the first 5 minutes of the programme, and, and we were already like having our heartstrings pulled to, you know, like extreme And I think what? Ohh you know. Come on. Just go easy on the, you know, kind of like, emotional bit, just I, I don’t like being emotionally manipulated.

	00:06:33
	HS
	So don’t apologise. I mean, how do you, how do you think they, you talk about the camera, how do you think about have done it?

	00:06:42
	P1
	Oh, it’s got about, about four or five different camera places, so they edit it down. I was interested in how they found this bloke who’s obviously, again, he’s, you know, you warmed him straight away. He’s, he’s not putting on any airs and graces and it’s absolutely genuine Again, we think it’s … they’ve chosen him because of that. Everything is chosen, is a conscious decision on behalf of the director, obviously, so that they can maximise how the audience are feeling.

	00:07:21 
	P2
	Umm, I think it’s because the objects have to be quite interesting. When it first goes in the barn, that’s the biggest impact on me. It’s fabulous from the outside, then when they go through, all the the, the boys and girls that are fixing. How did they find the talent? And it’s for [unintelligible] and some just like radios to pieces, a teddy bear to pieces, don’t they? Where can they find these people? Where did they learn those skills?	Comment by Polly Harte: If you don’t know what is said here, set it out like this <And it’s for [unintelligible] and some just …>

	00:07:53
	HS
	Tell me a bit more about the barn. You were fascinated by ...

	00:07:55 
	 P2
	The barn and the colour of it, the shape of it. The wood and I don’t know whether it’s an original one or whether they built it for the programme … not just … but it’s gorgeous.

	00:08:06
	HS
	Can you say a bit more about that, I mean you say the, the colour of the wood and the ...

	00:08:11 
	P2
	I just love it, I, I just … I just like building. I like the colour of wood and I love the shape of the roof and I’ve seen it in the snow when it’s been snowing and they put lights around it, all times of year. But, I do admire the talent. The stories are gorgeous, too. I love the stories. I’m always reduced to tears every episode because there’s always something heartbreakingly gorgeous about the history of things that … it’s the talent that the lady that works the leather. The only thing I know about them is that one of them, my brother and sister. Might, might, might be the guy that takes the clocks to pieces and that lady and they’re brother and sister aren’t they? I don’t know where they get this talent from

	00:08:55 
	HS
	What about the reaction of the presenters to when, when Albert sort of started sobbing? Did you?

	00:09:02 
	P2
	I would have just cuddled him. He’s … I don’t think he’s … I don’t know. There’s something about him that holds … he holds back a bit, doesn’t he? If someone ... shows an emotion. Who, Jay. Hmm.

	00:09:14 
	P3
	They’re probably used ... maybe they’re used to it.

	00:09:16
	P1
	It’s part of the process and the …

	00:09:19 
	P3
	But I noticed the barn as well. In the barn there was two things that I noticed most. It was the barn and the surroundings and it’s like it’s in the countryside and the noises of the … you know … the workmanship.

	00:09:29 
	P2
	Oh, no, no.

	00:09:31
	P3 
	And then the fact that when people see it, they always bring their hands to their face. Yeah. Yeah. Their hands are as close to the face. So, it’s that kind of …

	00:09:36
	P2
	They do when they cover it. It looks like I remember. Yeah, yeah.

	00:09:47
	P3
	We bring our hand to our faces. When?

	00:09:50 
	HL
	Yes, I do, but all the objects that, you know, they bring are kind of like everyday objects, so we’re bound again. We’re bound to, in the first 5 minutes, go ’I Had a radio like that. I I remember using a radio like that’, so we connect straight away, don’t we? We, we make a connexion with them, and we go … and, and probably it starts a conversation at home. ‘We had one of those didn’t we’, ‘yeah, do you remember?’ ...


	00:10:13 
	P2
	Yeah. Yes, that’s right, I remember, there was a dog on wheels, and I had to call my sister. What did we call that dog? Dobbin.

	00:10:26 
	P1
	Yeah, I know. So very clever. Hmm.

	00:10:30 
	P2
	GEC, I remember that make of radio, yeah.

	00:10:35
	HS
	OK. Shall we have a look at … but let’s look at another one I have got to find the app, here, OK, so talk amongst yourself, or not.

	00:10:47 
	P1
	Can Jay Rayner do anything or is he simply the connector?

	00:10:54 
	P2
	All right, you see?

	00:11:00
	P1
	Is it Jay Rayner or is that the cook?

	00:11:04 
	HS
	That’s the cook. It’s Jay, Jay. Don’t do this to me. Come on. [cuing clip]

	00:11:10
	P3
	I have seen do other …

	00:11:10
	P2
	Things … there’s enough. Is it alright? I think it’s just an excuse.

	00:11:20 
	P1
	… to eat the chocolate on the top.

	00:11:28 
	P2
	My final gift.

Excerpt from The Repair Shop Series 8 Episode 1



	00:11:44 
	VO
	Mahbuba Abdullah and her daughter Nadia are hoping silversmith Brenton West can restore a well-travelled trunk that holds cherished memories.

	00:11:55
	Jay Blades
	hello.

	
	Mahbuba Abdullah
	Hello, hello

	00:12:11
	Jay Blades
	Hi, I’m Jay and you are?

	00:11:57
	HS
	Sorry, before I should … what I should have said, that first one that you saw was shot before COVID. OK, this one was shot during.

	00:12:12 
	Mahbuba Abdullah
	Yes, Mahbuba, Nadia.

	00:12:13 
	Jay Blades.
	Mahbuba

	00:12:15 
	Brenton West
	And I’m Brenton. Hello, it’s nice to meet you.

	00:12:17 
	Mahbuba Abdullah
	Yes, to meet you all

	00:12:19 
	Jay Blades
	So, this beautiful chest is yours, yeah. Can you tell us about?

	00:12:26 
	Mahbuba Abdullah
	I was born in Zanzibar.

	00:12:27 
	Jay Blades
	OK. Yeah, right.

	00:12:28 
	Mahbuba Abdullah
	On the east coast of Africa.

	00:12:30 
	Jay Blades
	What was it like growing up there?

	00:12:32 
	Mahbuba Abdullah
	Ohh, growing up it was fantastic. We lived by the sea, and we just played marvellously.

	00:12:39 
	Jay Blades
	So, me and Brenton were trying to guess where this is from, that doesn’t look African to me …

	
	Brenton West
	No, it doesn’t

	00:12:43 
	Jay Blades
	… so where is this from?

	00:12:45 
	Mahbuba Abdullah
	Oman, Oman. Oman. Yes. So, the Sultan of Oman, yeah, also ruled Zanzibar. People from Oman would trade these chests and then they will be silk or whatever inside and they bring it to Zanzibar and then they sell it to Zanzibar. These sort of chests were scattered around our houses, we’d hide inside. They hide and seek, yeah. Yeah. Our chores was to clean it.

	00:13:13 
	Brenton West
	Yeah, yeah, yeah.

	00:13:13 
	Mahbuba Abdullah
	These brasses … and then you get pocket money.

	00:13:16 
	Brenton West
	It sounds like an absolutely amazing place. How come you ended up here in the UK?

	00:13:22 
	Mahbuba Abdullah
	Zanzibar. I left there in 1964 when there was a revolution. We had, like, 24 hours to leave. That was it. Yeah.

	00:13:30 
	Brenton West
	Whoa. So you never got any of your stuff?

	00:13:33 
	Mahbuba Abdullah
	Nothing, absolutely nothing. We’re left with nothing. The British said that whoever was managed to escape, we could all come to UK.

	00:13:43 
	Jay Blades
	How old was you when you had to leave Zanzibar then?

	00:13:44 
	Mahbuba Abdullah  
	I was 12, yes.

	00:13:47
	Jay Blades
	And you couldn’t go back. How did that feel?

	00:13:49 
	Mahbuba Abdullah  
	For, for children it was just exciting to come to UK. But for parents or the elderly, you could see on their faces that they were just distraught because they had no idea.

	00:14:08  
	Nadia
	And it’s just really sad. I don’t have childhood photos of my mum. No, my mum has no photos of her parents. But I don’t have anything of her childhood.

	00:14:16 
	Mahbuba Abdullah
	That’s why this is … yeah, that’s so important.

	00:14:21 
	Jay Blades
	Then you bought this in …?

	00:14:22 
	Mahbuba Abdullah
	In Oman, Oman. Oman. Yes, in Muscat in 1970, Oman opened up and people started … people who are in Zanzibar, they had their ancestors originated from Oman, right? So they went back to Oman, because that’s … that was like home. Yeah. So I happened to be in Oman in early ‘70s, wandered around. And you can see the souks, which is the market. Yes.

	00:14:48 
	Nadia
	It’s a market

	00:14:49 
	Jay Blades
	On the market, OK. And this is where you saw this chest

	00:14:52 
	Mahbuba Abdullah
	And I saw this chest, I said, ‘Oh my God, this is just brings me back to my childhood’ and yeah, and I shipped it back to UK.

	00:15:01 
	Jay Blades
	So do you remember this then Nadia?

	00:15:02 
	Nadia
	So my whole life this has been in our house, yeah. And I never got paid anything for polishing it, I’m surprised you did. If I didn’t get … but yes, I remember it. So all of our, our … any sort of heirloom that we have in our family starts with this box. Really, it’s …

	00:15:17 
	Brenton West
	This is. That’s really nice, isn’t it? So that’s, that’s …

	00:15:21 
	Mahbuba Abdullah
	Yeah, it is. The only thing that old and it has hist… my history that she will be able to pass it on because for me, I don’t have anything else, yeah, it … it’s difficult when you leave in a hurry and you don’t have … yeah, yeah.

	00:15:39 
	Jay Blades
	You don’t have anything from that. Nadia, you OK?

	
	Nadia 
	Yeah.

	00:15:44 
	Mahbuba Abdullah
	Ohh, that’s fine, that’s …

	00:15:47 
	Nadia
	It’s just a box, isn’t it? But it is … you’re right, it is all we have. And it is … it is the closest thing to a perfect mix of our heritage that we have.

	00:15:56 
	Mahbuba Abdullah
	Absolutely. Yeah. And that … and that … and that is the thing. Yeah. Yeah it is. Yes. Yeah. And you know, for me, I think it would be really nice to pass it on to my children, pass it on to the grandchildren. Yeah. And so that they can understand the story, the culture. Yeah, everything.

	00:16:12 
	Jay Blades
	We’ll get the whole team on this, don’t worry.

	00:16:14  
	Mahbuba Abdullah
	Yeah, yeah, yeah. It would just be … it would be nice, it would be lovely

	00:16:18 
	Jay Blades  
	So, was it bright?

	00:16:20 
	Mahbuba Abdullah
	Was it … was … it was bright, the wood was darker. It was very dark. The wood. Yeah. Will be great for whatever you can do, really.

	00:16:24 
	Nadia
	Really dark, yes.

	00:16:29 
	Jay Blades
	Thank you, guys, for the history around the chest.

	00:16:32 
	Mahbuba Abdullah
	Thank you. Thank you for having me.

	00:16:33 
	Mahbuba and Nadia
	Bye bye.

	00:16:34 
	Jay Blades
	You take care now. Bye bye bye bye.

	00:16:35 
	Mahbuba Abdullah
	Alright, thank you.

	00:16:39 
	P2
	Did you choose that one?

	00:16:41 
	P1
	Do we get to see the end of it?

	00:16:44 
	HS  
	I’ll show you. I’ll show you the end of the last one.

	00:16:48 
	P1
	It’s actually, it’s like, some placebo.

	00:16:50 
	HS
	Yes, it’s just the first one. Yeah, well, I’ve … I’ve … if you want me to, I’ll find you the end part. Is this only ... did you think this was any different? This one.

	00:16:57 
	P3
	I was looking at it like a bit of a therapy session. Because when people start talking about their things and you start going over it or whatever and it becomes a bit of a therapy thing? You know, and also the fact that the box was used for so many different things, ultimately, it’s a box, isn’t it … for … they were polishing it, they were just, like, using it to carry things in and stuff like that. So it wasn’t just used … the same thing the whole time.

	00:17:12 
	HS
	That’s what she said wasn’t ... differences between this one and the first one?

	
	P2:
	More history? Yeah, much older.

	
	P1:
	Yeah. I didn’t realise that because Zanzibar has, has always been, because of its name, you know, like fascinating to me because it’s part of Tanzania and I wanted to go to Tanzania, I didn’t realise that, Ahmad, they can’t, you know, they’ve got a connexion to Oman that’s new to me. So that’s interesting.

	00:17:47 
	HS
	Was there as much emotion in this one as the first?

	00:17:53 
	P3
	I didn’t think so.

	00:17:53 
	P1
	No, no. Yeah, I think it’s because … actually she … actually created this herself. She went out and sought it rather than it having some longer connexion to her family, so she has almost like made the box part of her you know, legacy now, isn’t she? 

	00:18:16 
	P3
	And with the radio, they brought it together it was like something they did together.

	00:18:22 
	HS
	Yeah, yeah, I thought the daughter’s reaction was interesting.

	00:18:25
	P1
	Yeah, she started to cry I think

	00:18:30
	HS
	And I … and her mother was much more stoical, yes, yeah.

	00:18:34 
	P3
	Yeah, yeah. But she’s had to leave lots of things behind, though, hasn’t she? And so you always want to know where they’ve …

	00:18:34
	P1
	Yes, actually.

	00:18:39
	P3
	… come from and things like that.

	00:18:41 
	P1
	And it skips a generation, you know. Things that … you know … when it’s direct, you get used to it, but actually when it skips generation and you hear the older people talking about it, that’s the thing that sets you off is … is not necessarily the thing itself. Just listening to the … to the … talking about.

	00:18:59 
	P3
	Yeah, because she might feel sad that her mum was … had to leave her country some more. Sad for her mum, maybe than the chest itself.

	00:19:07
	HS
	Well, they did talk about it being the only thing, didn’t she? And that heritage.

	00:19:11 
	P2
	She just had 12 hours to get out.

	00:19:15 
	HS
	I don’t know what you’d take with you.

	00:19:17
	P1
	Hmm, ‘cause actually I don’t know whether because the reason I wanted to go to Tanzania was because it was ruled by lovely Nyerere right? And he came in about the same time as she was talking. I thought. So did Nyerere … when he came in … did he cause a revolution because it was a socialist, it, it became a real socialist country, so maybe their history dates back before that and they were a kind of class that had power and money and stuff like that, so they had to … had to go … had to go, yeah. I don’t know.

	00:19:55 
	HS
	Do you still like the barn?

	00:19:58 
	P2
	I love the barn, I love the barn

	00:19:59
	HS
	I’m interested in the colours in the barn, you know you talked about the wood, yes, and it’s … and I’ve just noticed that it’s lots of reds and greens rather than anything else, I mean, she’s … these two are in blue and I don’t know how much that’s coordinated.

	00:20:13 
	P3
	Ohh, I think it’s definitely coordinated and also the, the plants. The plants have probably been put there to bring out the colours, I think.

	00:20:21
	HS
	I would imagine so

	00:20:21
	P3
	I wonder if the barn is actually used as, outside the programme, in the same way in those plants are there? Whether they put those there? Stage it.

	00:20:31 
	HS
	I think they’re dressing. I think they’re dressing, they’re set dressing. But it does make it, and you’ve talked about the lights, you know, you talked about the lights outside and there’s, there’s, I don’t know, things there’s loads of lights in here and it does give it that sort of …

	00:20:43 
	P3
	… fairyland, magical make making it in the …

	00:20:45
	HS
	Ohh there you go.

	00:20:49 
	P2
	Yeah, especially the Christmas ones.

	00:20:51
	HS
	Do want to see the end?

	00:20:52
	P1
	Yes. I wouldn’t mind seeing how they … because there there’s no clue to how.

	00:20:58 
	HS
	She … sorry, I can’t say she irritates me, but she irritates me. [In response to previous participant in the clip]

	00:21:02
	P1
	She’s, a worker? was she on?

	00:21:03
	HS
	No, she went on about her ring. Listen.

	00:21:09 
	P2
	He’s incredible, yes.

	00:21:10
	P1
	Is he? What’s he doing? He.

	00:21:16
	VO 
	For Mahbuba this chest symbolises a family history spanning 3 countries and it is a tie to the homeland she left behind over 50 years ago.

	00:21:27
	Mahbuba Abdullah
	I’ve been thinking about the chest I’ve been thinking where it came, what story I could be telling my grandchildren, my children, I have been thinking about it.

	00:21:40 
	Jay Blades
	Hello. Hello, hello. How are you both?

	00:21:43
	Mahbuba and Nadia
	Really excited. Excited. Yes. Yes, very excited.

	00:21:47
	Jay Blades
	Well, I feel super excited.

	00:21:49 
	Mahbuba Abdullah
	This thing is travelled from Oman and to England. Yeah, it’s a bit like me. So here we are.

	00:21:56
	Brenton West
	Yes, here it is. You ready?

	00:21:59
	Mahbuba Abdullah
	I’ll take a deep breath.

	00:22:08 
	Mahbuba and Nadia
	Ohh it’s lovely.

	00:22:10 
	Mahbuba Abdullah
	Oh. Oh, my goodness. Oh. Ohh thank you so much. This is like my history to my children and grandchildren.

	00:22:25 
	Nadia
	It’s like we’ve gone back in time

	00:22:26 
	Mahbuba Abdullah
	Time it, it is, isn’t it?

	00:22:28 
	Nadia
	This is how it looked when I was younger.

	00:22:32 
	Mahbuba Abdullah
	You can’t even see that anything was missing.

	00:22:37 
	Brenton West
	It’s lovely to make it look nice, and Will’s done the woodwork and done a beautiful job on that for us as well.

	00:22:42 
	Nadia
	It’s beautiful

	00:22:43 
	Mahbuba Abdullah
	Yeah, it is like opening a history book, isn’t.

	00:22:46 
	Nadia
	Yes, it is for us yes. Yeah, yeah.

	00:22:48 
	Jay Blades
	Was the driving force behind the team what you wanted this box to actually represent for your family? It’s just beautiful.

	00:22:55 
	Mahbuba Abdullah
	Thank you. Thank.

	00:22:56 
	Jay Blades
	You’re more than welcome. You take care now.

	00:22:58 
	Mahbuba Abdullah
	Thank you. Thank you.

	00:22:59 
	Jay Blades
	No problem. Alright.

	00:23:03 
	P3
	But do you think, also, sort of like, you’ve got rid of the history now because all those …

	
	P1
	It’s embarrassing

	
	P3
	… absolutely, absolutely … because of all the bits and bobs and that I can understand why you want something maybe to work again but it’s not, not, yeah, the same box now.

	00:23:18
	P1
	It’s not the same box to you, it’s like the chest over there [pointing]

	00:23:19 
	P3
	I mean, it’s different when you put the things on the top of it to try and make it work. But, yeah, no, no, no.

	00:23:25
	P1
	There’s nothing there but … so that’s where you banged your head when you were a kid.

	00:23:28
	P3
	Yeah, yes. Yeah. Lots of all of that … hmm.

	00:23:32 
	P2
	They do leave the scratch marks and people want them left.

	00:23:34
	P3
	Left, yeah, yeah.

	00:23:36 
	HS
	It’s interesting cause I have a problem with the word fix and the word repair. So, a fix, I think, is, is to make it work and repair I think is something different. And … but you were also talking about therapy. And that was interesting in terms of that, of, of what you said at the end that it’s, it’s lost its history now. And I also wonder whether, when they take off the, the blanket and they say, are you ready? That’s another therapy thing.

	00:24:03
	P3
	And also, what happens if somebody sort of doesn’t like it?

	00:24:06 
	P1
	I know, I was thinking.

	00:24:08
	P3
	Because … cause, I think you kind of have to like it.

	00:24:10
	P1
	You have to like it, you have to like it

	00:24:12 
	P3
	In in a way, yeah.

	00:24:13
	P1
	Yeah. Well, they … either that or they make sure that they edit out anyone who goes ‘well, that’s not [what] I wanted it to be … colour myself’.

	00:24:21
	P3
	Yeah, because it’s not the same, is it? Once it’s been done like that, it’s not the same box

	00:24:26
	P1
	No, I wouldn’t want that either.

	00:24:28
	P3
	No, I wouldn’t want that for that.

	00:24:29 
	P2
	No words.

	00:24:29
	P3
	I might want the radio to work, yes.

	00:24:32
	P1
	I wouldn’t want it brand spanking new again because actually I choose stuff because of the demonstration of where it’s been, what it’s done, rather than ‘Ohh now it’s back to what it was at the start’. Yeah, yeah.

	00:24:45
	P3
	Like the wrong pair of jeans isn’t it?

	00:24:48
	P1
	Yeah, that’s interesting that.

	00:24:50 
	P2
	Then with books. You know, when there’s pages missing and you can’t even read them. She makes all the leather bindings and then can use them again. Being in the trenches and suffering [?] like your grandad ... I do I love that when they do actually make it look nice, but they even then they still they still leave little bits.

	00:25:08
	P1
	So you can connect, yeah.

	00:25:10
	HS
	I think it ... does. It depends what she wanted?

	00:25:12
	P1
	Yeah, you might as well go and buy a new one in Oman, visit a souk and go and buy a new one.

	
	P3 
	What they did, they did. 

	
	HS
	Can I just show you one more and then we’ll, we’ll talk about your stuff

	00:25:24
	P1
	I could have had a holiday.

	00:25:28 
	HS
	Just see if I can find a new …

	
	P2
	Has it been hard choosing? I know there have been lots of series.

	
	HS
	There is 300 and something programmes. I didn’t watch every one. Not quite. You did. No, I think I’ve … I’ve only done 200 and whatever.

	00:25:49
	P2
	This is a nice subject to choose though.

	00:25:54 
	P3
	Right, brings up a lot more than you think.

	00:25:55
	HS
	You need to see the beginning of this.

	00:25:57
	VO 
	Refurbished and restored to their former glory. [Zussing, zussing] Could I get finished now please? Yes, A dream team of expert craftspeople.

	00:26:04
	HS
	This is post-pandemic.



	00:26:11
	pre title sequence

	I must say I am chuffed to bits ... yes, all right.


	00:26:13
	VO

	Using traditional techniques passed down the generations affect them.


	00:26:18
	Mark Stuckey

	It’s almost magic. Nothing better than playing your works.


	00:26:22 
	VO
	Restore irreplaceable treasures.

	00:26:27
	pre title sequence
	It’s perfect.

	00:26:28
	VO
	And unlock the stories they hold.

	00:26:33 
	Pre title sequence
	Happy tears.

	00:26:34
	Pre title sequence
	It feels more magical.

	00:26:37
	Pre title sequence
	I just want to hug everybody

	00:26:49
	pre title sequence
	Right.

	00:26:51
	pre title sequence
	I think it was a blackbird because there was a …

	00:26:53
	pre title sequence
	Blackbird , that sound.

	00:27:06 
	Brenton West
	Great minds think alike

	00:27:07
	Will Kirk (TRS)
	Oh a cup of tea? Tea.
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	00:27:18
	Jay Blades  
	Lucia, you gotta see this. Ready?

	00:27:21
	Lucia Scalisi (TRS) 
	Yeah. Wow.

	
	Jay Blades:
	Special.

	
	Lucia Scalisi
	Yeah, pretty amazing.

	00:27:30
	Jay Blades
	There’ll be some work there

	00:27:33
	VO
	This glorious 19th century painting’s miraculous journey can be traced through history from a war-torn Ukraine of over 100 years ago, all the way to The Repair Shop today. Maria Kirk has arrived to tell its tale to art conservator Lucia Scalisi.

	00:27:53
	Jay Blades 
	Hello. Hello. How you doing?

	00:27:56 
	Maria Kirk
	I’m good. Thank you and you?

	00:27:57 
	Jay Blades
	I’m very good. Please tell us about this painting.

	00:28:00 
	Maria Kirk
	Well, my grandfather was a Ukrainian Catholic priest, and he was given this by his father when he was ordained, and it hung in his church.

	00:28:12 
	Jay Blades
	Where was this then? Well.

	00:28:13
	Maria Kirk
	This was in a little village in Scoviatin, in western Ukraine, in the mountains. And then at the outbreak of the Second World War, my mother, my aunt and my grandmother were escaping from the Russians [who] were one side. The Germans were the other side.

	00:28:32
	Jay Blades
	So yeah, both sides.

	00:28:32
	Maria Kirk
	Yeah, they were like a sandwich in the middle, so they decided to take the painting with them, so they rolled it up and stitched it into a winter coat. And so it was safe.

	00:28:46
	Jay Blades 
	So this was the, the only thing that they took and it was sewn into a coat

	00:28:48 
	Maria Kirk
	Yes, yes. Yeah. Just this picture. Eventually my mother and my aunt and my grandmother were captured by the Germans and sent to a labour camp.

	00:28: 48
	Lucia Scalisi
	Oh my word

	00:29:00
	Maria Kirk
	My grandmother died in the camp of starvation and then when the war ended, my mum decided to come to England and my aunt stayed in Germany. And they decided my aunt would have the painting. I went to see my aunt. She was very sick. So, she told me she wanted me to have the painting and the soul of God. You know, I haven’t got any other tangible proof that even you know existed.

	00:29:32
	Lucia Scalisi
	I mean, it’s a really sad poignant story what a life story Maria.

	00:29:35
	Maria Kirk
	Yes, it’s it’s, it’s such … it makes me realise, crikey, how brave they were to do this because they could have easily have been robbed. It [they?] could have been shot. Now the faith and the bravery to just do it and hide it in the coat and to carry it through the whole war

	00:29:57
	Lucia Scalisi
	It’s, it’s incredible that it survived. It became even more precious.

	00:30:01
	Maria Kirk
	Yes, because that was it. That’s all they’d got. Yeah. You know, I’d like to do something with it for their memory.

	00:30:08
	Jay Blades
	So, all the damage on there is caused by it being rolled up and put in their coat

	00:30:11
	Lucia Scalisi
	Yeah, you can see that it’s being rolled up. You know those horizontal lines are damaged and you know, I’m presuming you don’t want to lose all that because that’s part of it.

	00:30:19
	Maria Kirk
	No, because that that otherwise it would just be a painting, and I just love it. I feel. So, I’m the custodian of it. It’s not actually mine

	00:30:28
	Lucia Scalisi
	Will it go back to Ukraine, do you think?

	00:30:30
	Maria Kirk
	I’d like to dream that I would be able to take it back to the actual village and put it back into the church. But you know, that would be lovely to do.

	00:30:40
	Lucia Scalisi
	That’s fantastic. The church is still there.

	00:30:43 
	Maria Kirk
	The church is still standing. Yes, the church is still there with everything that’s happening in Ukraine.

	00:30:52 
	Lucia Scalisi
	It was a privilege for me and an honour.

	00:30:55
	Jay Blades
	For this going back would be like a, a real honour to the.

	00:30:57
	Maria Kirk
	Yes, yes it would. It would be something special for them to be able to see the … out of all the darkness.

	00:30:58
	Jay Blades
	Village as well wouldn’t …

	00:31:05
	Maria Kirk
	And the horrors of war, something comes out, something beautiful and peaceful and gentle.

	00:31:13
	Jay Blades
	Thank you for letting us know about your family history.

	00:31:15
	Maria Kirk
	Thank you so much. And today. Bye bye.

	00:31:17
	Jay Blades
	You take care now. It’s all you now.

	00:31:24
	Lucia Scalisi 
	Yeah.

	00:31:30 
	HS
	I’d quite like to show you the ending of this one just see …

	00:31:36
	P1
	That each of these clips and you’ve chosen them as well, but they … it is a political programme, isn’t it?

	00:31:42 
	HS
	Umm. Talk about that in a minute. Shall we? Somewhere around here.

	00:31:53
	Maria Kirk
	... baby.

	00:32:09
	HS
	No, it’s just the edges of it.

	00:32:18 
	Maria Kirk
	Thank you. The colour, it’s alive. It’s just her eyes. Just doing the normal thing the mother does, feeding the baby, but looking at the baby with such peace. It’s beautiful. I can’t put it in words Thank you.

	00:32:51
	Lucia Scalisi
	Oh, my pleasure.

	00:32:53
	Maria Kirk
	Thank you so.

	00:32:54
	Lucia Scalisi
	What do you think your mum would be saying now?

	00:32:55
	Maria Kirk
	The same, thank you. She told me so much about it and I couldn’t envisage what it would be like. Not long before she died, she told me that when they were captured, they were all given little patches to sew on their clothes that said, Ostarbeiter, which meant East European slave labour. And my mum didn’t want to put it on the coat, and she said my grandmother had said to her, just put it on. It’s, it’s not what’s on the outside of your coat, it’s what’s going to keep us together inside, and I understand why they took it. Yeah, I understand now I get it. I’d love, one day, to be able to take it back to Ukraine but I don’t know if I’ll be able to. I will never ever, ever, ever forget this. I just wanna hug everybody. Bless you.

	00:34:04
	Jay Blades
	Well, I’m sure you wanna get this home, yes. We’ll give you a hand out to the car.

	
	Maria Kirk
	Thank you. Alright. Thank you. Thank you.Thank you. I love you.

	00:34:23
	P2
	Ah, lovely. Don’t you believe it?

	00:34:24
	P1
	I, I believe it, but I think that there’s more that goes on in the person who is doing it and asking for help and stuff in their mind about that, because I look at that painting and I think, ohh that’s one of maybe you know millions of Madonnas and babies I’ve seen and it hasn’t got any extra bits and pieces that draws me to it. In fact, when she says about the eyes, I sometimes look at the eyes of the Madonna and go like, ‘Oh my God that gives me the creeps’. So, I think it’s, it’s much more about her story and her being able to relive the stuff that she’s gone through than it is about the actual value or the, you know the worth of the, the object itself. It that is accidental, absolutely incidental cause. I don’t know about you?

	00:35:21
	P3
	 I didn’t find that one emotional.

	00:35:23
	P1
	No, and I didn’t.

	00:35:25 
	P3
	I don’t know if I’m becoming desensitised.

	00:35:27
	P1
	Desensitised ... I desensitise all pictures. Yeah, I like that picture I do, but I there’s nothing there. I, no it didn’t ... Or, or whether I don’t like that sort of picture Just don’t know that’s …

	00:35:27
	P3
	No, me neither. Even though the story was amazing. Yes. So, it’s whether you can connect to it as well I suppose.

	00:35:41
	P1
	That’s right. Yeah, I. That’s what I think, and I didn’t connect to the story. I connected to the story. I didn’t connect to …

	00:35:43 
	P3
	And didn’t.

	00:35:47
	P1
	…the object, that’s all.

	00:35:50
	P2
	I did because my grandfather, my great grandparents, escaped from Russia in the revolution. Yeah, in the revolution. So yeah, I know. And they were Jewish, and they had a really hard time losing brothers and sisters, cause it was by boat. Then coming into the East End of London.

	00:36:03 
	P1
	Yeah, yeah, yeah.

	00:36:09
	P2
	History. So, I’ve always had a connexion to Ukraine. Yeah. OK. Yeah.

	
	HS  
	What I find interesting about if you think back to the first one, the Albert one where he’s upset. Hmm. Jay hugs him and she says at the end, I wish I could, yeah.

	00:36:28
	P3
	Was it, was because she’s female?

	00:36:30
	HS
	I didn’t know. Because you said something about you did …

	00:36:34
	P2
	Yes, I did because I would just want to hug? Hug them and they don’t.

	00:36:37
	HS
	And she, she said, ‘I would hug you’.

	00:36:39
	P2
	She did, she did, oh it was post-covid, sorry.

	00:36:43
	HS
	Post-covid

	00:36:46
	P3
	But maybe that was why … Ohh [Interruption]

	00:36:52
	P1
	It’s my neighbour.

	00:36:54 
	HS
	And I just, I just wonder why they didn’t because previously they’ve been very touchy feely sort of huggy and they’re not doing that so much now.

	00:37:02
	P1
	You think it’s…?

	
	HS  
	I mean, I don’t know it.

	00:37:06
	P3
	It must … it must be the pandemic.

	00:37:08
	P1
	I think so. They’re sending messages all the time, aren’t they? And they’ve chosen. Someone edits that out and they must have gone through and said this is the point at which in the past we would have helped them, but now we can’t, or now we’ve gotta send a different message. So yeah, I think yeah, everything’s got …

	00:37:23
	P3
	Because there might have been a post-hug that we didn’t see.

	00:37:25
	P1
	Yes, absolutely. Yes. Yeah, yeah. But not.

	00:37:27 
	P3
	When they carried it out to the car, they might have been right, yeah.

	00:37:31
	HS
	Does it matter that there’s not a hug at the end? Does that?

	00:37:37 
	P1
	Now sometimes we get overhugged, don’t we? Are we going to like? I mean, actually, that would be what I would pull back from The Repair Shop. Because if it was too, like another hug, another hug.

	00:37:53
	P3
	But it depends whether it’s a natural hug. In some ways, it’s unnaturally unhuggy isn’t it, to leave someone standing there? You would have thought somebody in that room would have. Maybe it doesn’t have to even be a hug, does it? It just has to be a … whereas … very …

	00:38:08 
	HS
	Because … I mean they, they edit, you were talking editing and we had we had Lucia almost in tears at that particular point and we had shots of Will and the Teddy Bear Ladies you know, and you think, ‘give the woman a hug’ and they didn’t, and I find that quite, quite unusual

	00:38:26
	P3
	Has he ever cried in any of them, has he ever shed a tear?

	00:38:29
	HS
	Yes, I can’t remember which one’s now, but it’s it gets pretty …

	
	P2
	Yes, it does

	00:38:35
	HS
	You said it was political ...

	00:38:39
	P1
	Hmm, well, the thing is that so, you know, like you can tell they mentioned Ukraine, they mentioned it’s Catholic. They’re, they’re giving out messages, aren’t they? And you know the first? No. It was the lady with the trunk. You know, you kind of like think … yeah, this is a message too people who don’t want to accept refugees that actually this is a story, a personal story. So that you do understand, you know, the back … background events and yeah. I think those messages [are] everywhere.

	00:39:14
	HS
	What message do you think it’s giving out about Britain and when ....

	00:39:19
	P3
	Well, they mentioned, she mentioned that she was grateful. Come, everybody wanted to come to the UK. I noticed that, that they probably would have put something in where we went into India and, sort of yeah, just did bad things, so not gonna put that in there, aren’t they?

	00:39:32
	P1
	Yes, it gives the impression that we’re generous and we’re open minded and we welcome people, actually, what we wanted was for them to come over here so long as they had passports and do the bloody, you know, like joining for the bloody workforce. And if you can’t do that, then again, you know, you kind of like, whoops.

	00:39:51
	HS
	You know all the bits … at the beginning we saw on the … 

	00:39:54
	P1
	Ohh, yeah, September song and stuff, time passing. I did get the impression this time like ‘oh this is again’. Be aware that time is passing that if you’ve got stuff and if you are getting older and you’ve got to treasure it and you know this is what this is all about, and, ahh, I’m being manipulated again

	00:40:14
	P3
	When it takes us through a story, you see the beginning of it. You hear the birds tweeting. You see the barn and everything. So, you get, you get in the zone, you see the sort of like wood turning all the nice … sort of old-fashioned sounds, yes, all comfy, don’t … and then you, and then, then you get emotional.

	00:40:30
	HS
	Why does that make you comfy?

	00:40:34 
	P3
	Because it’s like home, it’s homely.

	00:40:38
	P1
	I’d go the opposite way to get you, I get aversion therapy

	00:40:44
	P3
	In what way? Doesn’t the barn make you feel all cosy?

	00:40:50
	P1
	No, I appreciate it. I look at and, and I love it, but I know it’s a set. I know it’s a construct and, and I …

	00:40:54
	P3
	Right. OK. About the sound of the birds?

	00:41:00
	P1
	… construct

	00:41:05
	P3
	Maybe you’re just … we’re, we’re being drawn in to the what they want us to be drawn into and maybe you’re just being a bit more clever, yeah.

	00:41:12
	P1
	No, I’m. I’m not clever. I just … I, I’ve, I’ve got a hardness about stuff like that that, I go, ‘I can see in the editing room people going like cut there before ...’

	00:41:23
	P3
	Well, even things like when they walk away, walk in and they’re holding hands.

	00:41:26
	P1
	Yes, yes, yes.

	00:41:27
	P3
	Like long lost family, you see the end of it. They’re always holding hands. They’re … I’m … I’m pretty …

	00:41:30
	P1
	Yes, yes.

	00:41:31
	P3
	… sure, they’re told to hold hands.

	00:41:34
	P1
	And that’s the message, isn’t it, that families are?

	00:41:35
	P3
	But maybe I’m happy already drawn in.

	00:41:37
	P1
	Yeah, I said yes.

	00:41:38
	P3
	A bit like watching them say you know, ‘I’m happy. I’m happy to go into that’. Yeah.

	00:41:41 
	P1
	It’s at that time. Yeah. You allow yourself to suspend belief in what reality is, you know, like, like ‘ohh God’, I mean the back story about the chest and things like that and also, you know, like bits and pieces, there’s arguments in the home life. ‘I wanna keep that. No, I wanna save it. I wanna keep it, throw away’. And it’s not plain sailing.

	00:42:06
	P3
	No, it’s, and it’s how you, you …

	00:42:06
	P1
	That’s negotiated, definitely, yeah.

	00:42:07
	P3
	Can have negative things and positive things about it.

	00:42:11 
	P1
	So, it’s kind of like a rosy coloured glow that they cast over everything which in the end I go, ‘oh my God this is …’

	00:42:21
	P2
	I think the things I watch ... when I sit down. I want to be entertained.

	00:42:25
	P3
	Or you want to be drawn into that other world? Yes, well, that I’ve another world.

	00:42:26
	P2
	I do,

	00:42:29
	P1
	Hmm, yeah, I understand. I watched Shetland for that.

	00:42:35
	HS
	Just, just going back to the when they first started, it was a half hour programme so they didn’t have the birds tweeting and the thatch.

	00:42:41
	P1
	Oh, oh, so what do they do? How do they introduce it?

	00:42:45
	HS
	They just ... they, they introduced, they have the same very similar pre-title sequence, but they didn’t have the little inserts of the ducks in the water or the rain coming off the thatch, or any of that.

	00:42:55
	P2
	The robin on the branch. Do you think he was just put there, these worms …

	00:43:00 
	 HS
	So, I’m just wondering what, what, what you … why you think they’ve Included all that? Go on ...

	00:43:09 
	P1
	No, I just, I, I think it’s, it’s to create this picture of idyllic life. Not only in the country, but, you know, people working together in this blissful scenario and people coming up and sanctifying ... Bless you my son restored me to my previous ...

	00:43:34
	P2
	You did watch it? You did watch some of it.

	00:43:37
	P1
	Only after.

	00:43:38
	P3
	Oh, oh, that’s the first time you watched them.

	0:43:41
	P1
	I, yes, I, I … and when you used to come and talk about that, and I’ve gotta get into this, I’ve gotta go and see what you, you know, find interesting. And I did find it interesting. And I, like you say, you go like ‘my God that the skill and interest’, you know, like the dolls. And I love that. That’s really, really …

	00:44:03
	P2
	Ohh, and that paper that they wet that sticks things together, really good. Water that sticks things, no kind of what’s it, what it’s called, but it’s just saying I’ve never seen half the techniques. Yeah. Amazing. Really lovely to watch. Umm and I hope they pass those skills on. Yeah …

	00:44:12
	P1
	So, like the dedication to tasks is wonderful.

	00:44:18
	P2
	… got kids that are, I think?

	00:44:21 
	HS
	Do you think that’s an ideal, that whole, you know, you talk about, we’ve talked about the … you know, the sort of the, the past and this side of the idyllic life is that sort of dedication to task, and another story that we’re being ...

	00:44:32 
	P1
	Absolutely. It’s not like that now. Well, if it is, it’s not obvious, is it? We don’t get drawn to that. It’s so, yeah, I think that’s probably another strand to the thing about how life used to be dedicated and loyal and steadfast and thank you. Thank you kindly, Sir.

	00:44:59 
	HS
	Just going back to what you were talking about, you know you said about arguments about items. Are there any items that you, in your head, that, that either are special to you or that you were thinking about passing on, and any sort of arguments that have come from?

	00:45:12
	P1
	No.

	00:45:16
	P2
	I’ve got a little item that’s worth nothing but that means a lot to me that I, I passed ... would you like to see him?

	00:45:25
	HS
	Oh, can I? Can I do ... can I do an interview with you about … ohh alright?

	00:45:29
	P2
	Ohh really and it’s, it’s … you’re gonna be really bored. It is part of the family.

	00:45:36 
	HS
	But just … 

	00:45:38
	P3
	So, like you have…?

	00:45:44
	P2
	He’s 75, now, and he was given to me and … My mum and this … And leave out risk [?]. I would like to get proper eyes and get his little bottom sewn up. And also, I don’t think, I think he used to be like that, I guess, I used to play with him so much. He’s got no fur left ...P[..]  yeah, yeah, the bears are very jealous, because we’ve got three bears too ... because he seems to say that.

	00:46:18
	P3
	So, who do you …? Who do you decide then to give that to?

	00:46:22
	P2
	[ name redacted].

	
	P3
	OK. And, and [ name redacted] is your granddaughter … granddaughter? What if you’ve had another granddaughter?

	00:46:28
	P2
	One grandson and one granddaughter.

	00:46:30
	P3
	There’s not any more coming?

	00:46:31
	P2
	[ name redacted]  children are older than mine, so they were … they’re not gonna have children, so we’ve just got the two grandchildren.

	00:46:39
	 P1
	What if they don’t want it ... suppose they have it and go ‘oh my God!’.

	00:46:42
	P2
	I don’t know what she’s doing now, either one. I just. I just want another deal, or bracelet that she bought, or more driving lessons so …

	00:46:54
	HS
	Would it upset you because, you know, you said what … what if she didn’t want it?

	00:46:58
	P2
	Did you bring something?

	00:46:59
	HS
	… but I I’d ... I’d like, well, I’d like to interview you about those separately as well, but what about because, you know, you said she doesn’t want to, but P2 would never know.

	00:47:14
	P2
	Unless I give it to her before I died suddenly.

	00:47:18
	P3
	Might she, might not want ... something [at] the moment though, but then later on in life she might be glad she’s got it. I think I think it depends, moment by moment like, but maybe when you’re younger you won’t appreciate something till all fine.

	00:47:29
	P1
	Yeah. Did you want? Yeah. Yeah. Do you want?

	00:47:31
	P3
	Might you know.

	00:47:34
	P1
	Just for …

	00:47:35
	HS
	You also you said that it depends, you were talking about items. You talked about the radio, and I thought you said something about it was an ordinary item. And then you said about keeping certain ones and, and certain items had different connotations, and I can’t remember what it was.

	00:47:52
	P3
	But because they bought it together.

	00:47:54
	HS
	Yeah. And then you talked about other items that you, you kept and didn’t particularly want to, or something like that, well?

	00:47:59
	P3
	Outside of it, the … here I spoke about that, didn’t ...

	00:48:01
	HS
	We no, no. Here today, I can’t remember bu t…

	00:48:06
	P3
	I can’t remember.

	00:48:09
	HS
	No, that’s right, so you don’t have anything that you’re ...

	00:48:16
	P1
	Got loads of stuff and, and this is another kind of side to the thing that [ name redacted]s family, who are, were, middle class, have loads of stuff, right, … he likes. Working class, you don’t get stuff. Well, I haven’t got … I haven’t got anything.

	00:48:44 
	P2
	From your parents?

	00:48:46
	P1
	The only stuff I had, I mean nothing from dad, but the only thing I had from my mum were her wedding rings which got stolen. No more wedding ring. So, so actually there’s a whole kind of like layer of ... one is class related. And there’s a resentment in me because when [children] come and they go, ‘I want that’ and, and, and argue, argue about what should be theirs and what shouldn’t be theirs. And whatever, I go, ‘but there’s nothing I’ve got to give you. You know, there’s nothing I’ve got’. That’s what you think. Hmm. Yeah, I know. And actually, since then, like that woman on the … there’s been occasions where we’ve done stuff together and I’ve kept the stuff they haven’t connected with it at all and now, like the, the thing that I was gonna bring, it, it was a representative of a time where serious stuff went on in our family and, you know, this, this thing, it kind of like represents a reconciliation. So, and that’s actually when we moved [name redacted], who didn’t have much to do with it, said, ‘you’ve got that, haven’t you? You’ve, you’ve, you’ve kept that?’ and I said ‘yes, of course’. That’s the most important thing, you know. So yes, I have got stuff.

	00:50:21
	P3
	And also, all your paintings or your stuff. All your art. I mean that, that’s, that’s amazing because that’s because that’s something you’ve actually made, isn’t it?

	00:50:26
	P1
	Be awful for them. I know, I know, saying I don’t want to burden them with … that’s what I’m aware of. That’s … yeah …

	00:50:31
	P3
	But again. Yeah, yeah, you thinking that?

	00:50:36
	P1
	I know, I know, it’s all in my head, I think ‘Oh my God, supposing if, you know, like, oh, no, we’ve got all mum’s bloody sculptures. I don’t want that one’. No, because this thing here that [child] made this ring right? [pointing] Well, it’s a liability.

	00:50:57
	P2
	[They]  can have it back.

	00:50:58
	P1
	I wish [they] would.

	00:51:01
	P3
	We can pass that on, yes.

	00:51:05
	P2
	Have you got a will? Have you made a will?

	00:51:06
	P1
	Right. Yeah, yeah. I hope it goes before, before I die because I, I, I’m so worried about things like that, ‘cause if young kids come round, I have to make sure that they don’t …

	
	P3
	What’s it made of?

	
	P1:  
	Concrete.

	00:51:19
	P2
	Is it?

	00:51:21
	P3
	Ohh, right.

	00:51:22 
	P1
	That’s the is, is a conceptual piece of work because it’s like a life belt. Yeah. Made with snakeskin or whatever.

	00:51:30
	P3
	Can it? Can it live outside or not, no?

	00:51:33
	P1
	It did, under a tarpaulin ...

	00:51:35
	P3
	Ohh OK, that’s a shame. I think it’ll be quite a nice sculpture

	00:51:37 
	P1
	She threw a wobbly, so I had to piece it all together and repair it.

	00:51:50
	P2
	So, they always make huge things your children. They don‘t make anything little?

	00:51:54
	P3
	Big things. Yeah, [partner] makes big things.

	00:51:59
	P1
	It‘s like a statement. I was here.

	00:52:03
	HS
	Yes. So, you talk about that, but you‘ve got a sort of difficult relationship.

	00:52:07
	P1
	I think, you know, that’s again it’s, it’s, it’s more complex than what’s presented, is it? It’s quite simplistic the way it’s like, ‘ohh, you’re wonderful actually. He is that? Ohh, that was Uncle Tom’s bloody **********. Wouldn’t he like … who wants Tom’s?’ … You know there’s stuff there about families that never come, never emerge in ...

	00:52:29
	P3
	Yes. Yeah, it’s all happy happy, isn’t it?

	00:52:31
	P1
	So, what have we have for you? And that’s fine, because it, it fulfils a function.

	00:52:36
	P3
	But then I guess you might not want to repair something that has any negative connotations

	00:52:40
	P1
	True. True. Yeah. I mean, it would be fairly … wouldn’t it be good, though, if someone came along … ‘it’s just my uncle Tom’s’ … dropped it.

	00:52:46 
	P3
	Talk dirty.

	00:52:48
	P1
	He was a **********.

	00:52:51
	P3
	Maybe your time will come, that’d be a good story.

	00:52:56
	HS
	We’ve done an hour so we can. You can relax unless there’s anything you want to say that we haven’t covered …



